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Improvise:  1st Solo - dodos frolicking; 
3rd solo (out head) - eitehr reaction to lack of dodos, or action of wiping them out.
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Improvise (swing) (2nd solo) - dodos lost and struggling,; 
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Form is AAB,AAC,AAB,Coda - there is no differentiation between head and solos
Each time, A is melody, B and C are improvsed, thematically as notated.
If longer solos are desired, just extend the repeats in B and C.
Out head takes coda at end of 1st ending (with thematic improvisation as noted).
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